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TITLE: The Vallard Atlas 
DATE: 1547 
AUTHOR: [unknown] 
 DESCRIPTION: Like the Atlas Miller (#329.1), Olaus Magnus’ Carta marina et Descriptio 
septemtrionalium terrarum ac mirabilium rerum in eis contentarum, diligentissime elaborata 
Annon Domini 1539 Veneciis liberal itate Reverendissimi Domini Ieronimi Quirini (#366), 
Pierre Desceliers’ three world maps (1546, 1550, 1553, #378), the Harleian map (#382.1), 
Fra Mauro’s 1459 mappamundi (#249) and the Borgia mappamundi (#237), this atlas 
exemplifies the reason for my collection because it combines artistic illustrations with 
geographic discoveries and is novel for its orientation. The Vallard Atlas comes from 
what is known as the Dieppe school of maps. The Dieppe maps are a series of world 
maps produced in Dieppe, France, in the 1540s, 1550s and 1560s. They are large hand-
produced maps, commissioned for wealthy and royal patrons, including Henry II of 
France and Henry VIII of England. The Dieppe school of cartographers included Pierre 
Desceliers, Jean Rotz, Guillaume Le Testu, Guillaume Brouscon and Nicolas Desliens. 
The prolific Dieppe map school of northern France produced some of the atlases with 
the most innovative and beautiful marginalia. Because many of the inscriptions on the 
Dieppe maps are written in French, Portuguese or Gallicized Portuguese, it has often 
been assumed that the Dieppe school of mapmakers were working from Portuguese 
sources that no longer exist. It has been assumed that Portuguese cartographers were 
bribed for information of the latest discoveries, despite the official Portuguese Politica de 
sigilo [policy of silence]. The Cantino map of 1502 (#306, not a Dieppe school map) shows 
evidence of second hand Portuguese sources, and this has been taken by some historians 
as supporting evidence for this assumption. 
 A common feature of most of the Dieppe world maps, e.g., Vallard 1547, 
Desceliers 1546, 1550, 1553 (#378), are the compass roses and navigational rhumb lines, 
suggestive of a portolan or sea-chart. However, they are best understood as works of art, 
clearly intended to be spread out on a table, and containing information on the latest 
discoveries, side by side with mythological references and illustrations. For example, the 
Desceliers 1550 map carries descriptions of early French attempts to colonize Canada, the 
conquests of Peru by the Spanish and the Portuguese sea-trade among the Spice Islands. 
On the same map can be found descriptions of legendary Cathay, king Prester John in 
Ethiopia, and the race of Amazons in Russia. Other Dieppe maps also carry fictitious 
features such as the Marco Polo inspired Zanzibar/Îles des Geanz (Vallard 1547, Rotz 
1542 and Dauphin ca. 1546-53). As with other maps made before the 17th century, the 
Dieppe maps show no knowledge of longitude. While latitude could be marked in 
degrees as observed by astrolabe or quadrant, easting could only be given in distance. 
Mercator’s projection first appeared in 1568-9, a development too late to influence the 
Dieppe cartographers. 
 Most of the Dieppe maps depict a large land mass entitled Jave la Grande, 
between what is now Indonesia and Antarctica. In the English-speaking world 
particularly, academic and popular interest in the Dieppe maps over the last 150 years 
has focused largely on this feature of the maps. This is because Jave la Grande is thought 
by some writers to provide clues of a possible Portuguese exploration of Australia’s 
coasts in the 1520s. However, the most recent academic writings on the Dieppe maps by 
Carile (1997), Brunelle (2007) and King (2009) have suggested the maps need to be 
considered in their entirety, and consideration needs to be given to what they reveal 
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about various influences on the mapmakers, as well as French aspirations. 
 This group of writers argue that the maps are not necessarily literal records of 
voyages of exploration. It should also be noted that on the 1543 world chart of 
Guillaume Brouscon this feature, the northern part of TERRE OSTRALE (Terra 
Australis), is called terre de lucac (Locach); on this chart, la Jave grande refers to Java, and 
Jave refers to an island to its east (Bali, Lombok or Sumbawa). Similarly, on the 1570 
Carte cosmographique ou Universelle description du monde of Jean Cossin, an originator of 
the sinusoidal projection, this feature is called Terre de lucac.  
 The cartographers of the Dieppe school incorporated into their world maps the 
cosmographic concepts of Oronce Finé (#356), whose 1531 world map was published in 
1532 in the Novus Orbis Regionum ac Insularum. Finé’s cosmography was derived from 
that of the German mathematician, Johannes Schöner (#328). In his study of Schöner‘s 
globes, Franz von Wieser found that the derivation of Finé’s mappemundi from them was 
unverkennbar (“unmistakeable”). Lucien Gallois noted in 1890, as Franz von Wieser had 
done before him, the undeniable ressemblance parfaite (“perfect resemblance”) between 
Finé’s 1531 mappemundi and Schöner’s 1533 globe. Schöner’s globe of 1523 also closely 
resembled Finé’s mappemundi, proving that Schöner’s cosmographic concepts pre-dated 
those of Finé. One place name in particular on the Dieppe maps, the baie bresille on 
northwest coast the 1542 Rotz map’s Lande of Java, which appears as Baye bresille on the 
Harleian, Baye bresill on the Desceliers and Baie Braecillie on Le Testu’s Grande Jave of 1556, 
illustrates the reliance of their makers on the Schöner/Finé cosmography. Armand 
Rainaud noted in 1893 that this appellation, “without doubt comes from the globes of 
Schöner and the maps of Oronce Finé.” On Finé’s 1531 mappa mundi, BRASIELIE REGIO 
is shown as part of the Terra Australis lying to the east of Africa and to the south of Java, 
just where Schöner located BRASIELIE REGIO on his 1523 globe, and where the Dieppe 
maps locate their Baye Bresille. 
 Another indication of this reliance is given by the placement of CATIGARA 
(Kattigara) on the western coast of South America on the mid-1540s Harleian mappamundi 
and on Le Testu’s 1556 map of western South America: the same location it occupied on 
Finé’s 1531 mappamundi and on Schöner’s 1523 and 1533 globes. Kattigara or Cattigara 
was understood by the second century Alexandrian geographer Ptolemy to be a port 
and emporium on the eastern side of the Sinus Magnus [Great Gulf], the actual Gulf of 
Thailand. The 1507 Waldseemüller map (#310) shows Catigara in this location. Following 
the 1519-1521 circumnavigation of the world by the expedition led by Ferdinand 
Magellan and completed after his death in the Philippines by Sebastian de Juan 
Sebastián Elcano, Schöner identified the Pacific Ocean with Ptolemy’s Sinus Magnus, 
which he labeled on his 1523 globe, SINUS MAGNUS EOV[um] MARE DE SUR [the 
Great Gulf, Eastern Sea, South Sea]. The eastern side of the Sinus Magnus, which Schöner 
took to be the peninsula of India Superior (Indochina) where Cattigara was located, was 
therefore identified by him with South America, which on his 1533 globe bears the 
inscription, America, Indiae superioris et Asiae continentis pars [America, a part of India 
Superior and of the Asian continent]. Cattigara was accordingly located on Schöner’s 
1523 and 1533 globes on the western coast of South America. CATIGARA occupied the 
same location on Finé’s mappa mundi, as it also did on the Dieppe school maps, the mid-
1540s Harleian mappa mundi and Le Testu’s 1556 map of western South America. 
 The Vallard Atlas, whilst ascribed to the Dieppe cartography school, has a clearly 
Portuguese flavor due to either its creator or the model that inspired it. Like the Atlas 
Miller (#329.1) and Rotz’ Boke of Idrography (#369) one of its most noteworthy 
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characteristics are the miniatures depicting colonization scenes from the 16th century, 
plus countless illustrations of the daily life of the native population. Probably made in 
Dieppe (France) either by a Portuguese cartographer or based on a Portuguese 
prototype, this world atlas contains 15 nautical charts lavishly illustrated, as well as 
nautical information, tables of declinations, etc. Its first known owner was Nicolas 
Vallard of Dieppe. In addition to the evidently Portuguese plans and geographical 
content, this work also passed through the hands of a professional illuminator who 
created fabulous images that are the equal of those in the Atlas Miller. This anonymous 
atlas also includes beautiful images depicting exotic non-European peoples, episodes 
from the colonization process, etc. One example of the latter is an image of the French 
colonists of Roberval in 1542-1543, in Canada, which had recently been discovered by 
Jacques Cartier (1534-36 and 1541). 
 Practically nothing is known about the individual called Vallard who lent his 
name to the atlas that is nowadays preserved at the Huntington Library in San Marino, 
California (USA). He was perhaps, as the Viscount of Santarém surmised, the 
cartographer who drew the atlas in Dieppe, in Normandy (France) in 1547, going by the 
frontispiece of the volume: “Nicolas Vallard de Dieppe; 1547”; but one cannot rule out 
the possibility that he was the person who commissioned the work. The manuscript – 
which at that time was still in France – was used by the Viscount of Santarém, who, in 
his well known work entitled Recherches sur la Priorite é de la Découverte des Pays situe és 
sur la Co ôte Occidentale d’Afrique au-dela à du Cap Bojador, published in Paris in 1842, 
noted: “In another atlas, drawn in Dieppe in 1547 by Nicholas Vallard in the said town, 
which consists of 15 hydro-geographical charts and is said to have once belonged to 
Prince Talleyrand, all the hydro-geographical nomenclature of the western coast of 
Africa in the map that depicts this part of the globe is likewise Portuguese”. 
 Nowadays, when the fact that the Portuguese were indeed the first to explore the 
coast of West Africa has long been unequivocally acknowledged, the testimony of this 
work is no longer necessary to corroborate this but is now instead invoked to 
substantiate the hypothesis that the Portuguese had a vague knowledge of Australia 
during the first half of the 16th century. The rationale propounded by the viscount can be 
applied, mutatis mutandis [the necessary changes having been made], to this case as well: 
although neither the Portuguese chronicles, nor archival documentation nor even the 
Portuguese nautical maps that have survived to modern times contain signs of this 
knowledge, the fact that the Vallard Atlas appends toponyms that are almost entirely 
Portuguese to geographical features on coasts that appear to correspond to the 
Australian continent clearly reveals that these maps were copied from Portuguese 
prototypes that no longer exist today. This would seem to corroborate the hypothesis 
that the vast continent that has been drawn, albeit rather inaccurately, in the atlas 
immediately south of Insulindia, did in fact represent Australia. 
 In effect, if, on the one hand, the toponyms that can be found here are not 
derived in any way from Ptolemy, Marco Polo or any other ancient or medieval source 
that continued to inspire diverse Renaissance maps, on the other hand an experimental 
knowledge of the existence of land masses in these areas could only have been brought 
to Europe by the Portuguese, who had frequented the seas of the Asian archipelago 
since 1511. 
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Map #1, Terra Java  

(oriented with South at the top, possibly the east cost of Australia) 
 

 It is possible that the discovery of Australia was related to the quest for the 
fabled Pulo Mas (from the Malay Pulau Emas, or “Island of Gold”), which was rumored 
to be located somewhere south of Sumatra, whose beaches were reputed to consist of 
gold dust instead of sand. This Malay legend could have been the result of a vague 
knowledge of the existence of gold deposits in the Kimberley region in Northwest 
Australia. Fishermen or merchants from neighboring islands, such as Flores, who might 
have ventured there could have found nuggets of gold in the sands of streams in the 
region; this real fact, magnified by popular imagination, could have subsequently given 
rise to the myth of Pulo Mas. Perhaps a Portuguese mariner or adventurer inspired by 
this legend, or someone who had simply been blown off course by the winds, might 
have sailed south of Timor and stumbled across Australia. Unlike the trade in cloves 
from the Moluccas and nutmeg from Banda, the trade in sandalwood from Timor was 
not a royal monopoly and was left to private merchants, who did not leave any archival 
records for posterity. It is hence not possible to identify when this discovery was made 
or by whom. On the other hand, the Australian continent could also have been 
approached from the east, by a Spanish vessel that might have become separated  from 
the fleet after crossing the Strait of Magellan, perhaps the caravel named the San Lesmes 
from the Loaisa expedition, in 1526-27. 
 A curious aspect of this atlas is the fact that in almost all the maps the North is 
oriented towards the bottom of the page and the South is at the top. This was, to all 
appearances, a habit of Muslim cartographers, as can be seen, for example, in the famous 
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world map painted by Idrîsi for the Norman King of Sicily Roger II (r. 1105-1154, #219, 
Book II). This practice, however, was quite rare in Christian Europe, although it can be 
seen, for example, in the various portolan charts of the atlas drawn in c. 1321 by Pedro 
Vesconte (#228, Lyon, Municipal Library). 
 The roots of the Luso-French cartography of the Dieppe school, of which over 
200 maps have survived, can apparently be traced to a Portuguese pilot named João 
Afonso, who was born in the Algarve region and, in his own words, after having sailed 
in those remote parts of the globe entered the service of France, where he later married 
and was subsequently known as Jean Fonteneau or Jean Alfonse de Saintonge. He must 
have taken a number of Portuguese maps with him and this is why many of the 
toponyms that can be found in Dieppe cartography, including toponyms in Europe itself 
and in Canada, which had recently been explored by the French, are written in 
Portuguese. In some cases it is even possible to identify, with a reasonable level of 
certainty, the Portuguese and Spanish maps that served as the prototypes for the Dieppe 
charts. It is, for example, almost certain that the cartographer who prepared the Vallard 
Atlas had access to the 1519 planisphere by Jorge Reinel or a very similar map, and to 
one of the atlases by Gaspar Viegas, which can be dated to 1537. 
 It is the so-called “secondary” nature of the Dieppe maps – which copied Iberian 
charts that were not necessarily the most up-to-date in terms of geographical knowledge 
– that explains the lack of synchronization that can often be seen between the 
representations contained in this atlas and the advances in geographical knowledge that 
had taken place in the meanwhile. This is evident, above all, in the case of the New 
World, where regions that had already been explored at the time when the atlas was 
prepared, such as California and the coast of Chile, have not yet been included. Thus, 
although the volume dates from 1547, the most recent nautical novelties recorded in the 
atlas date from the 1530s. 
 Another trait indicating the influence of Portuguese cartography, which was 
entirely nautical in nature, is the almost total absence of representations of the interior 
regions of continents. Even cities that were relatively close to the coast such as London 
or Paris are not depicted in the atlas. However, this inveterate tendency to faithfully 
copy marine charts had the unexpected benefit of ensuring that the vast spaces of the 
interior of continents have been filled with the illuminations that make this atlas an 
artistic masterpiece. 
 A closer analysis of the iconographic program clearly reveals that the lack of 
knowledge about the interior regions of continents was not as great as the absence of 
toponyms in the interior areas might suggest: in Map #4 the illuminations depict the 
Muslim shrines of Medina and Mecca and also portray a sinuous Nile descending from 
the lands of Prester John, who appears to reign from a city set on a lake, which 
undoubtedly corresponds to the islands of Lake Tana where the Ethiopian court was 
generally stationed during the 15th century; this sinuous Nile reappears in Map #5, this 
time emerging from the heart of Black Africa, ruled by potentates that can be identified 
as the ruler of the Congo and the ruler of Mutapa (Monomotapa), springing forth from 
two lakes, which undoubtedly reflect a vague knowledge of the Great Lakes of East 
Africa; and Map #7 depicts the course of the Senegal River and a large city nearby, 
which apparently corresponds to Timbuktu or to the capital of Mali.  
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Map #4, Arabian Sea, Red Sea, Persian Gulf (oriented with South at the top) 

 
This is also the case with the New World, as could be expected from a map drawn some 
two decades after the Spanish conquest of Mexico in 1519-1521, diverse signs indicate 
that the author of the atlas did have some knowledge of the interior regions. On the one 
hand, the atlas depicts Mexico City or Tenochtitlán; on Map #10 the illuminations already 
apparently show the Andes, where, under the vigilant gaze of a European nobleman 
accompanied by a retainer, three Amerindians seem to be engaged in mining ore. This 
must be an allusion to gold prospecting in Colombia, a veritable obsession with the early 
Spanish conquerors and the agents of the Welsers of Augsburg, who obtained the rights 
to govern and explore Venezuela between 1528 and 1536, as collateral for the loans they 
had given to Charles V. A scene of prospecting for minerals is repeated in the Map #11 
and the Brazilian coast is adorned with vignettes from Amerindian life, with various 
village scenes in which some indigenous inhabitants are shown sleeping in their 
characteristic hammocks, while others cut and sell the precious brazilwood to the 
Portuguese.  
 The realism of the scenes is identical to that of the scenes depicting indigenous 
life in Canada and of the illuminations that embellish the representation of Australia, 
which in Dieppe cartography is always called Java or Jave la Grande; in reality, the 
illuminations actually portray life in Sumatra, dubbed Java Minor by Marco Polo. There 
is a simple explanation for this: in all three cases these were regions that had already 
been visited by French explorers – Brazil had been visited by the Gonneville expedition 
in 1503-1505, Sumatra by the Parmentier expedition in 1529 and Canada by the Cartier 
expedition, in 1534 – which undoubtedly helped the artist obtain reliable information for 
the images. 
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Map #5, Southern Africa and the Southwestern Indian Ocean (oriented with South at the top) 

 
 Thus, curiously enough, while the outline of the coasts and the toponyms are 
clearly of Portuguese origin, the illuminations, which evidence traces of the influence of 
coeval Flemish paintings, are more typically French, realistically representing, above all, 
the areas that the French had already visited. Medieval vestiges can be seen primarily in 
the interior of the African continent, where it is possible to observe the fantastic 
creatures that authors such as Pliny and Solinus, heirs to the Indian tradition of the 
Râmâyana, had placed on the eastern fringes of the known world. 
 Even though this atlas is an invaluable historical document, this aspect is 
surpassed by its outstanding aesthetic value. 
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Map #10, Central America and the Caribbean (oriented with South at the top) 
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Map #2, La Java (north coast of Australia?), East Indies, part of Asia  
(oriented with South at the top) 
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Map #3, Terra Java (west coast of Australia?) oriented with South at the top 
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Map #6, the Atlantic Ocean with the coasts of Africa and Brazil (oriented with South at the top) 
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Map #7, Northwest Africa (oriented with South at the top) 
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Map #8, Europe and North Africa (oriented with South at the top)
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Map #9, North America, east coast, Canada (oriented with South at the top) 
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Map #11, Northeastern South America (oriented with South at the top) 
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Map #12, Southeastern South America, Straits of Magellan (oriented with South at the top) 
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Map #13, Western Europe and northwestern Africa (oriented with South at the top) 

 
 



The Vallard Atlas 
  #381.2 

	 18	

 
Map #14, Adriatic Sea  

(by a different cartographer from rest of book, but the same as for Map #15) 
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Map #15, Aegean Sea (oriented with West at the top) 

 
The Vallard Atlas was produced on parchment, with maps measuring 37 x 48 cm. on 
double page openings, with many variants. Black and red ink was employed for 
nomenclature in a minuscule script, with gold for area names; land masses outlined in 
color with islands painted blue, red or gold; numerous compass roses on each chart with 
the usual 32 rhumb line network in black, red and green ink for the principal directions; 
numbered latitude scale on left margin of Map #1, left and right margins of Maps #2 to 
#13 (with Map #9 having double latitude numbering marked 28°- 71° on the left scale 
and 24°- 68° on the right), unnumbered latitude scales on Maps #14 and #15, no 
longitude; each map has 1 or 2 unnumbered scales of distance (except #11, #14, and #15 
where there are none). Maps #14 and #15 seem to be made by a second person since 
they differ in cartographic technique and artistic style. The Vallard Atlas continues a long 
line of highly illustrated maps such as the following: 

• Ebstorf mappamundi, 1234 (#224) 
• Hereford mappamundi, 1290 (#226) 
• Mappamundi from by Jean Corbechon, 1372 (#205Z3) 
• T-O mappamundi from Jean Mansel’s La fleur des histiores, 15th century (#205K) 
• The Borgia mappamundi, 1410 – 1458 (#237) 
• Fra Mauro mapp mundi, 1459 (#249) 
• Atlas Miller, 1519  (#329.1) 
• Carta Marina by Olaus Magnus, 1539 (#366) 
• Chart of the Gulf of Mexico by Jean Rotz, 1542 (#368) 
• The Dauphin maps by Pierre DeDescelier, 1546, 1550, 1553 (#378) 
• The Harleian map, 1544 (#382.1) 
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Location: The Huntington Library, San Marino, California 
Size: 39 x 28.5 cm (15.4 x 11.2 in.) 
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PORTOLAN ATLAS, anonymous  
Dieppe, 1547 
World atlas containing 15 nautical charts, tables of declinations, etc.: 
ff. 1-4v: Enssuyt le Regime et Gouvernement du Solleil: preliminary sheets of nautical 
information and tables of declinations. 
ff. 5v-34: Portolan charts of: 
1. “Terra Java” (east coast of Australia?) 
2. “La Jave” (north coast of Australia?), East Indies, part of Asia 
3. “Terra Java” (west coast of Australia?) 
4. Arabian Sea, Red Sea, and Persian Gulf 
5. Southern Africa and southwest Indian Ocean 
6. Atlantic Ocean with coast of Africa and Brazil 
7. Northwest Africa 
8. Europe and northern Africa 
9. North America, east coast 
10. West Indies, Mexico, Central America, northern South America 
11. Northeastern South America 
12. Southeastern South America, Straits of Magellan 
13. Western Europe and northwestern Africa 
14. Adriatic Sea (by a different cartographer) 
15. Aegean Sea (same cartographer as chart 14) 
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Detail from Map #10, South America (oriented with South at the top) 
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Detail from Central America (oriented with South at the top) 
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Detail of Europe and North Africa
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Detail of southern Africa 
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